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Do we dream under the same sky
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Rirkrit Tiravanija
photo by Pauline Assathinay
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Rirkrit Tiravanija, Untitled 2017 (Oil
Drum Stage) / Tommy Simoens,
Antwerp / Jonas Lampens
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Haegue Yang

Red Broken Mountainous Labyrinth
2008

Aluminum venetian blinds, powder-
coated aluminum hanging structure,
steel wire rope, moving spotlights,
DMX controller, spotlights
Dimensions variable

Courtesy of the artist and Greene
Naftali, New York

Installation of In the Cone of
Uncertainty, The Bass Museum of Art,
Miami Beach, USA, 2019

Photo: Zachary Balber
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©Apichatpong Weerasethakul,
Fireworks(Archives)(2014)
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©Precious Okoyomon
installation view of To See The
Earth

Before the End of the World,
2022, at the 59th International
Art Exhibition — La Biennale di
Venezia, “The Milk of Dreams,”
2022. Photo by Roberto Marossi.
Courtesy of La Biennale di
Venezia.
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