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Photo © Ola Rindal

Photo © Andrea Rossetti
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Okayama Art Summit is the international exhibition of contemporary art held triennially in Okayama City.
Works of worldwide modern artists will be displayed at various historical and

cultural sites in the area around Okayama Castle and Okayama Korakuen Garden.

Art appreciation and walking tours of the city can be enjoyed at the same time

as you can make a round of the venues on foot. This is one of the features of Okayama Art Summit.
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20224 Echo2: a Carte Blanche to Philippe Parrenol Rotunda of the Bourse de Commerce.
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Biography

Born 1964 in Algeria. Currently living and working in Paris. He is highly acclaimed for his work across a variety of
media including films, carving, drawings, and text. In Japan, his solo exhibition “Places and Spaces” at the Pola
Museum of Art, Hakone. Other recent major exhibitions are “VOICES” (Leeum Museum of Art, Seoul,2024),
“Marilyn” (Espace Louis Vitton, Munchen, 2023), “Echo2: a Carte Blanche to Philippe Parreno” (Rotunda of the
Bourse de Commerce, Pinault Collection in Paris, 2022), “La Quinta del Sordo” (The Prado Museum, Madrid, 2022),
and “A Manifestation of Objects” (Watari Museum of Contemporary Art, Tokyo, 2019-2020), etc. In addition to the
above, many exhibitions have been held at various major art museums and galleries in countries such as Europe,
the United States, Japan, and South Korea, as well as other Asian countries.
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Pola Museum of Art (Hakone) Philippe Parreno: Places and Spaces

[E] (FADIBRITEAEK) 20245 [B] BTRESR:R—F%788. 20244
BRES  R—F %788, 20244 Courtesy of the artist
My Room Is Another Fish Bowl, 2024 Installation view: Pola Museum of Art, 2024

Installation view: Pola Museum of Art, 2024

Artistic Translator 7—71zx574v% - r5v2L—42—

Shimabuku/ artist

BREE | T-T4RL

74V T Rv—shib RERaVETEHFL.

ThafthEL 274 TEMBRERI LV HFLWRIIDEERZ REBINZ LD D,
T4V T RU—/LIHRO LD TH Y ERHROARMEICRIEES b OBRE ISR
RSN T—TARTAY I - b VARL—8—] ILEESNT,

B PE

19694, PTG, MEEMBET LM AICHR S TFE,

1990 ERMBELYVERNDZDEAEZRL . TOHBACEIICEEDLANRDEFRXIL.
FLWaZa=s—vavodb)AICETIRG. B, $7F+—2 VR A VREL—yavERR EEFHIE,
HELI—ETICENBAD AR TAVANICAREMRET S LS RERITHANRTEMEZE TS,

Shimabuku has been appointed as the Artistic Translator by Parreno. Parreno emphasized the importance of the
new role of an " Artistic Translator" who shares the sense of the exhibition concept, in order to connect it with
others. He recognized Shimabuku's familiarity with the direction of the artistic world and their existing relationship.

Biography

Born in Kobe, Japan 1969. Currently based in Naha, Japan and working worldwide. From the beginning of the
1990s, he has travelled to various places in Japan and overseas, creating performances and installations that
consider the daily lives and cultures of people he encounters, as well as new forms of communication. He also
works in a diverse range of media including sculpture, film and photography. Full of poetic sentiment and humor
while also inspiring people in metaphorical ways, his style has gained a worldwide reputation.

N2 LL-"02'6 G207



ARCHIVES

2016.....

Development /
ok

Artistic Director

Liam Gillick
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[Artistic Director] © Liam Gillick
Photo :Andrea Stappert Coutesy of Esther Schipper, TARO NASU
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31 artists from 16 countires / 52 works
Total number of visitors 234,136

[%£] Liam Gillick Development 2016 Aluminium, artificial grass, paint
Collection of Ishikawa Foundation

Courtesy of the artist and TARO NASU, Tokyo © Okayama Art Summit 2016
Photo: Yasushi Ichikawa

[# L] Pierre Huyghe Untilled 2012 Concrete cast on steel armature with
patina, beehive Collection of Ishikawa Foundation

Supported by Yamada Bee Farm Corporation Courtesy of the artist and
Esther Schipper, Berlin © Okayama Art Summit 2016

Photo: Yasushi Ichikawa

[ %] Peter Fischli David Weiss Untitled (Mobile) 2008/2009 2 rag puppets
with metal skeletan structure; painted steel Collection of

Ishikawa Foundation Courtesy of the artists and Galerie Eva Presenhuber

© Okayama Art Summit 2016 Photo: Yasushi Ichikawa

[%£ ] Ryan Gander Because Editorial is Costly 2016 Stainless steel, rubble
Collection of Ishikawa Foundation Courtesy of the artist and TARO NASU,
Tokyo © Okayama Art Summit 2016 Photo: Yasushi Ichikawa
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[Access to Okayama Station]
JR 3 hours 12 minutes from Tokyo
JR 44 minutes from Shin-Osaka

From Kansai International Airport JR Approx. 2 hours
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Artistic Director

Pierre Huyghe
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[Artistic Director] Photo © Ola Rindal
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18 artists from 9 countries /regions / 38 works
Total number of visitors 311,731

[£ L] IF THE SNAKE, Okayama Art Summit, 2019 John Gerrard X. laevis
(Spacelab), 2017 Courtesy of the artist, Thomas

Dane Gallery and Simon Preston Gallery Pamela Rosenkranz Skin Pool
(Oromom), 2019 Courtesy of the artist, Karma

International, Miguel Abreu Gallery and Spriith Magers Photo: Ola Rindal

[& L] IF THE SNAKE, Okayama Art Summit, 2019 Tarek Atoui Glitter Beats
and Wild Synths / the wave, 2019 Courtesy of the artist

and Galerie Chantal Crousel Fernando Ortega Untitled, 2003 Courtesy of the
artist and kurimanzutto Photo: Ola Rindal

[£TF]1IF THE SNAKE, Okayama Art Summit, 2019 Eva L’Hoest Under
Automata, 2017 Courtesy of the artist Photo: Ola Rindal

[4 1 IF THE SNAKE, Okayama Art Summit, 2019 Lili Reynaud-Dewar

| Want All Of The Above To Be The Sun (If the Snake), 2019

Courtesy of the artist Photo: Victor Zebo
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Do we dream under the same sky /
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Artistic Director

Rirkrit Tiravanija
Y2Yvh - 74397—=%
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28 artists from 13 countires / 105 works
Total number of visitors 177,659

[% £] Rirkrit Tiravanija, DO WE DREAM UNDER THE SAME SKY, 2022
Courtesy of the artist and Tommy Simoens,GALLERY

SIDE 2 Special thanks to CHUBU Inc. Gert Robijins, Reset Mobile (Sky), 2022
Coutesy of the artist and Tommy Simoens

© 2022 Okayama Art Summit Executive committee Photo: Yasushi Ichikawa
[4£] Ryoji Ikeda, data.flux [LED version], 2021 Courtesy of the artist and
TARO NASU

© 2022 Okayama Art Summit Executive committee Photo: Yasushi Ichikawa
[£F] Barbara Sanchez-Kane, Versos Rancios [Rancid verse], 2022
Courtesy of the artist and kurimanzutto

© 2022 Okayama Art Summit Executive committee Photo: Yasushi Ichikawa
[%£ 1 Aki Sasamoto, Weather Bar Forecast#1, 2020 Weather Bar
Forecast#2, 2020 Past in a future tense, Table 3, 2022

Courtesy of the artist and Take Ninagawa, Tokyo © 2022 Okayama Art
Summit Executive committee Photo: Yasushi Ichikawa
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From Okayama Momotaro Airport Airport Limousine Bus 30 min.

INFORMATION

FILEMRRARTEES

Okayama Art Summit Executive Committee

T700-8544 IR AE—TE1E 15 CULRERN)
1-1-1 Daiku, Kita-ku, Okayama City 700-8544

Tel 086-221-0033

Fax 086-221-0031

E-mail info@okayamaartsummit.jp
Web www.okayamaartsummit.jp
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[Okayama Art Summit Management structure]

Organizer : Okayama Art Summit Executive Committee

Chairperson : Masao Omori, Mayor of Okayama

Vice Chairperson : Kazuo Kasahara, Vice-Governor, Okayama Prefecture
Hisashi Matsuda, President, Okayama Chamber of Commerce and Industry
Auditor : Shinji Inoue, Certified Public Accountant, Inoue CPA Office
Executive Producer : Yasuharu Ishikawa, President, Ishikawa Foundation
Executive Director : Taro Nasu, Gallerist, TARO NASU

Artistic Director : Philippe Parreno, Artist

Public Program Director : Chieko Kinoshita, Associate Professor,

The 21st Century Kaitokudo, Osaka University

Artistic Translator : Shimabuku, Artist

Advisors : Hiroshi Taguchi, Chair, Okayama City Council Yasutomo Nasu,

PresidentAffiliated entities : Okayama City, Okayama City Board of Education, Okayama Prefecture,
Okayama Chamber of Commerce and Industry, Okayama Visitors & Convention Association,
Okayama Culture Zone Liaison Council, The Consortium of Universities in Okayama,

Sanyo Shimbun Co., Ltd., RSK Sanyo Broadcasting Co., Ltd., Okayama Broadcasting Co., Ltd.,
TV Setouchi Broadcasting Co., Ltd., Okayama Bus Association, Okayama Taxi Association,
Okayama Branch of West Japan Railway Company Co., Ltd.,

Okayama cultural arts Creation Foundation, Ishikawa Foundation,
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Aichi Triennale 2025: A Time Between Ashes and Roses
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Artists Participating artists as of Sep. 12, 2024

Contemporary Art
Basel Abbas and Ruanne Abou-Rahme, Maitha Abdalla,
John Akomfrah, Marilyn Boror Bor, Minerva Cuevas, Elena Damiani,
Solomon Enos, Simone Fattal, Fudamoto Ayako, Wendy Hubert,
ikkibawiKrrr, Kato Izumi, Koretsune Sakura, Mayunkiki,
Shaikha Al Mazrou, Mulyana, Wangechi Mutu, Nagasawa Aoi,
Dala Nasser, Ogawa Machiko, Ohkojima Maki,
Oki Junko, Christodoulos Panayiotou, Michael Rakowitz,
Silvia Rivas, Saijo Akane, Sasaki Rui, Yasmin Smith,
Tomiyasu Yuma, Adrian Villar Rojas
Performing Arts
AKN PROJECT, Black Grace, Kwon Byungjun, OLTA,
Selma & Sofiane Ouissi, TAIHEN
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Contact Aichi Triennale Organizing Committee (Office)
Aichi Arts Center, 1-13-2 Higashi-sakura,
Higashi-ku, Nagoya, Aichi
461-8525, Japan

E-mail triennale@pref.aichi.lg.jp
AXYA b

https://aichitriennale.jp

ERREMR] HUHE 2025 | &, AT FZXOFE[REEBOE D]
AOHFELET, tDOIEE T2 a v IcHIBY 3 ZOEMERIF. RED
ABEBEOBOSRIERL LHTERPEL L VW -1-BEDESND
Tldad, HEFNLBEEEICL>TRATBRRNDEEAIRRLET,
AEMEE, WIHARMERERE R OICIEAZOTIERC BEE
FODELYEIEMEERIZL T, BLDOEFEICHEA L, REHE
DOMBEEETELIMBLTVET, ¥ LTELIOEMEE, HKiELH

TEOHWFICHEIREND= 2T 2APEE. ABCEBEOEMICIRAS
Sr-BARAERALED,

HRANSBLT—TAAMRAL 7T 1 T2 B1ERIE, =B EE
BREBICOVTBEICESNTWS, ¥LTEERbMEZERIELT (N
3TL&Yo Fab—9—DERET—T1 X MDOIERIE. ZOEMRED
AR Tf, PaREEP Hte: LD | DEEICMEIN-TREBEDY

EABUEILET, I LAELIMEOBYDRTHY, ABLEE
DEBROF L ERNBETINERRT IAZMROBEAEZATL
¥9, BROEXLICSVWT, BESBREEICISTRDL I ICE(EE-
=, BEOFERCBIEL) BT LAEREEHRLTVWEL, 25L
MR MIBEE L, ABCREBEOERICIRASS=BRICDOW
T Za7 Y RIZBEAERBE~DOEERAVTNZDTLLID, [[REE
BOHWEIZ] LiF, BRBINTELABIIRPEIZILF—AEE(F
Cand L), BEFLPREICHIREEGIZ2ZTDI L, tDLIH L
BRI ) BRDTT, (TEARY A b zigH)

EPREMR [H52025 | ZMEEE 7—IL - 7L - H3

XHEPHBOSFCANDLTAFICREVBECHLSTEN LR O,

This triennial departs from Adonis’ poem A Time Between Ashes and
Roses. Echoing its sentiments and visions, this exhibit brings together
a futurity empowered by geologic time views rather than immediate
and national or territorial perspectives which illuminate contemporary
human-environment divides. The apocalyptic and optimistic extremes
are decentered in this triennial and the interlayered complexities

of environmental justice are addressed so that the bearing of
responsibility and realisation of complicity is illuminated. The triennial
emphasises the shades and expression in between destruction

and blossoming as well as the entanglement of the human and
environment.

Inviting artists and collectives from all over the world, the works will
present existing and unknown narratives about the environment in
which we occur. The curatorial mission and artist works expand upon
the triennial’s locality and unearth environmental narratives inspired
by ceramic and Setomono production. Since the industries are a
source of local pride, they support the triennial’s framework which
explores alternative and experimental forms for modelling the human-
environment relationship. In Aichi's industrial history, the ashy black
skies from the production of ceramics signified prosperity rather

than pollution and destruction. Do such local industries and heritage
pave way for nuanced thinking about the human-environment
entanglement? A Time between Ashes and Roses is a traversal which
adopts the spectral and in between, so that assumed positionalities
and hierarchies come undone.

Hoor Al Qasimi, Artistic Director, Aichi Triennale 2025
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